What’s on ... St Mary’s

Sunday 1 April , 5.30pm

MUSICAL DEVOTION - St MARY’s CHOIR, Emily Cox (director)
‘Journey to the Cross’ e Music, Readings & Prayers for Holy Week
Free Admission

Sunday 29 April, 5pm

PIANO at 5 ‘Death & Transfiguration’ - SONYA LIFSCHITZ

Beethoven (Son in Ab, op.110), Janacek (Sonata 1.X.1905) & Prokofiev (Son 8)
Admission: $15 / $10 at the door

Saturday 5 May, 5pm

ORGAN at 5 ‘Bon Anniversaire’ - CHRISTOPHER WRENCH

300 years of organ music by anniversary composers BUXTEHUDE (d.1707),
CZERNY (d.1857), ELGAR (b.1857) & LANGLAIS (b.1907) plus a touch of
BACH & MOZART performed on the Allen organ

Admission: $15 / $10 at the door

Sunday 13 May, 3pm
CHORAL CONCERT ‘Under Southern Skies’

CONSERVATORIUM CHAMBER CHOIR, Emily Cox (director)
All-Australian programme incl. Brophy, Lovelock, Vick & more.
Admission: $15/ $10 at the door

www.saintmarys.org.au/concerts.htm

Music at St MARY’s is proudly supported by

&V)J Griffithuniversity % & %Mm&

Queensland Conservatorium PIANO SERVICES
Thank you to Queensland Conservatorium Exclusive agent for
VOLUNTEERS for Box Office services Steinway, Boston & Essex pianos

60 Commercial Road, Newstead Q 4006
Tel: 3666 0650
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The Artists Bouquets have been provided with generous assistance from
BRISBANE WHOLESALE FLOWERS: 24 Sherwood Road, Rocklea (Tel: 3848 5066)
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Opening Concert
by

COLLUSION
‘Thread in C’

Saturday, 10 March - 6pm
Sunday, 11 March - 3pm

supporting the restoration of
QUEENSLAND’S OLDEST ORGAN



Programme

Spiegel im Spiegel (1978) Arvo Pirt
b 1935

Prelude from Suite for Cello in C major Johann Sebastian Bach

1685-1750
Kiss on Wood for violin & piano (1993) James MacMillan
b 1959

Allemande - ].S.Bach
Epistle of Love for soprano & piano (2000) John Tavener
b 1944

Courrante - |.S.Bach
Slice for St Ursula Hildegard van Bingen
Arranged by Collusion, attributed to Matt Haimovitz & Eileen Clark 1098-1179

INTERVAL
Sarabande - |.S.Bach

The Kiss of the Infant Jesus (1944) Olivier Messiaen
from Vingt Regards sur L'Enfant Jesus 1908-1992

Bouree1 & 2 - |.S.Bach

Vararun for solo clarinet (1980) Larry Sitsky
b 1934

Gigue - |.5.Bach

music - silence - meditation

we invite you to refrain from applause until the end of the performance

COLLUSION

Emma Baker-Spink (soprano) ¢ Ben Greaves (violin)
Therese Milanovic (piano) ¢ Shannon Tobin (cello) e Stephen Wylks (clarinet)

COLLUSION is a hybrid - arts contemporary classical music ensemble, comprised of young, vibrant
and imaginative artists Benjamin Greaves (violin), Emma Baker-Spink (soprano), Therese Milanovic
(piano), Shannon Tobin (cello) and Stephen Wylks (clarinet).

As well as performing as an ensemble of five, the group also invites guest artists of different artistic mediums
including guest musicians, dance, spoken word, film, visual arts, circus arts, photography and theatre to
contribute, in part, to their productions.

‘The group continue to captivate audiences with their contemporary classical and rarely performed pieces
in exciting and innovative productions. Collusion has performed to sold-out shows at the Brisbane
Powerhouse, the Judith Wright Centre of Contemporary Arts, the Bangalow Festival (NSW), the
Queensland Conservatorium Griffith University (QCGU) and The Thomas Dixon Centre. Collusion
has also performed in collaboration with Queensland Ballet in their popular Vis-3-vis series, as well as at
the Buddha Birthday Festival, the Encounters Festival, the Bangalow Festival and Evocations 2005 and
2006. Evocations 2006: A Matter of Movement was supported by the Brisbane City Council, the Brisbane
Powerhouse and the Queensland Government through Arts Queensland. In 2007 Collusion will tour
Queensland as part of Musica Viva’s Music in Schools program and have also been placed on Musica Viva’s
Country Wide touring directory. 2008 will see the ensemble presenting a brand-new music theatre piece
written for Collusion by Paul Stanhope, commissioned by the Australia Council.

Individual members of Collusion are also professional freelance musicians and have performed
internationally throughout Belgium, Spain, Italy and Switzerland, as well as nationally in Sydney,
Melbourne, Canberra and Brisbane.

Collusion has inspired young composers to write for their unique combination through the co-sponsoring
of the annual QCGU / Collusion Composition Prize 2004-6, providing students with the invaluable
opportunity to hear their compositions workshopped and performed by a professional ensemble.

Their debut release, In Depth, recorded at the IMERSD studios with support from Griffith University,
features four world premiere recordings by acclaimed Australian composers: Paul Stanhope’s Sea Chronicles,
Gerard Brophy’s Sheer Nylon Dances, Steven Baker’s Chamber Concertino, and the co-winning composition
from the 2005 QCGU / Collusion Composition Prize, Tom Adeney’s Sommer I Gurre. In Depth will be
released on Move Records early this year.

To find out more about the individual members of Collusion and/or forthcoming Collusion events, please
visit www.collusion.com.au

If you wish to SUBSCRIBE to the rest of our 2007 “Thread’ series,
please follow the links on the webpage www.collusion.com.au or send a cheque,
addressed to Collusion, with your name, address & tel. number to:
Collusion, c/o: Shannon Tobin, 5/182 Trouts Rd., Everton Park Q 4053.

COLLUSION would like to acknowledge
the fabulous support of their sponsors:

Jimbour Wines & Norris Motor Group, RENAULT Motor

Collusion would like to thank:
Emily Cox & Christopher Wrench, St. Maryé Church, John Colwill, Matthew Broadbent,
Tim Joseph - Renault, David Russell - Jimbour Wines & Matthew Farrell.

Donit miss Collusions UPCOMING PERFORMANCES:

O0Musica Variaé at St. Stephenis Cathedral - 29 April 2007, 4pm
Thread Series Concert 2: 0Tying together pve pieces of string6
Friday 15 June, 8pm & Sunday 17 June, 3pm
Thomas Dixon Centre - cnr Montague & Drake Street, West End



Hildegard van Bingen - Slice for St Ursula
Arranged by Collusion, attributed to Matt Haimovitz & Eileen Clark.

This work is based on an excerpt from Hildegard’s chant — O Eeclesia, of which
only three of the twelve original verses have been used. “We sought to illuminate
the mystery and eroticism of Hildegard’s art, using variations on the unison and
drone techniques that would become familiar to her successors”  Matt Haimovitz

O00oo0ooooo O Ecclesia

oculi tui similes saphryo sunt, your eyes are like sapphire,

et aures tue monti Bethel, your ears are the mount of Bethel,

et nasus tuus est your nose

sicut mons mirre et thuris, like a mountain of myrhh and incense
et 0s tuum quasi sonus and your mouth is like the sound
aquarum multarum. of many waters.

In a vision of true faith
Ursula loved the Son of God
and rejected betrothed and world alike;

In visione vere fidei
Ursula filium Dei amavit,
et virum cum hoc seculo reliquit,

et in solem aspexit, she gazed at the sun

atque pulcherrimum iuvenem vocavit, and implored the most beautiful youth
dicens: saying:

“In. multo desiderio “With a great desire

desideravi ad te venire, I have desired to come to you

et in celestibus nuptiis tecum sedere, and rest with you in the marriage of Heaven

per alienam viam ad te curren running to you by a new path
velut nubes que in purissimo aere currit as the clouds course in the purest air
similis saphiro.” like sapphire.”

Olivier Messiaen - The Kiss of the Infant Jesus
from Vingt Regards sur L’Enfant Jesus (1944)

At each communion the child Jesus sleeps close by our door; then He opens the
garden gate and comes forth clad in light, to embrace us. Sleep — the garden — the
Arms outstretched in love — the kiss, the shadow of the kiss. I was inspired by a
drawing which showed the infant Jesus leaving the arms of his Mother to embrace
little Theresa. This is symbolic of all Communion, of divine love. Olivier Messiaen

Larry Sitsky - Vartarun (1980)

Vartarun, is an Armenian word meaning ornate, and it is this idea that this solo
piece for clarinet is based upon. It is in three movements, the first being quite like
a large cadenza, and the player is asked to play with great sweep and virtuosity.
The second is supposed to sound like a lonely boy in a lonely place, improvising
a lonely tune. The third is very fast, with many time changes and rapid passages,
and ends with the motif of the first movement. Larry Sitsky is one of Australia’s
best composers and pianists, and currently resides in Canberra, where he is head of
composition at the ANU school of music. Stephen Wylks

about the programme ...

The thread that binds ... that connects ... that draws us in ...

In programming this first concert of our Brisbane concert series, [10000, we were
inspired, as we are every time we play in this stunning church of St Mary’s, to create
a program of meaning and beauty which would resonate warmly with the reverent
and meditative atmosphere of this place.

Thread in C has actually been in process for us for some time - the idea of
showcasing the music of Bach with composers of the last century whose work was
profoundly inspired by their faith. The idea of combining and contrasting Bach
with contemporary sacred music is certainly not a new one. There is something
that communicates and connects so well, with the same common spirit, despite the
difference of centuries. Additionally, the world would be a better place were there
more Bach! And being a contemporary ensemble, we don’t get to play very much
of it!

Some may ask why the cello suite has been dissected into dismembered segments
throughout the program. Purists may frown. However, there is an unfortunate
tendency within the classical music world to frown no matter how Bach is played......
apart from the perfection and impossible purity of the music itself which must
somehow be transmitted via human form, there is the issue of whether the cello
suites should be played on a modern cello at all, not to mention heated debates over
ornaments, articulation and the occasional note, depending upon which edition you
are referring to and taking as your ‘bible’. Instead we ask you to put preconceptions
aside and simply to listen with an open mind and heart, taking your own meaning
and experience from this concert, whatever it may be.

Much of the music in this program requires great spaciousness to allow the reflective
quality of the spirit to breathe and permeate. In these busy times it can be very
challenging to slow down and even confronting to be still, to see what emerges
from silence when the noises of too-busyness are taken away. In order to create a
meditative space we ask that applause be held until the very end of the concert.

Thank you - Ben, Emma, Shannon, Steve & Therese

Arvo Pirt - Spiegel im Spiegel (1978)

Written just prior to Part’s departure from Estonia, Spiegel im Spiegel is a work of
great stillness and tranquility. The title translates from the German as “Mirror in
Mirror”, making reference to the effect of looking into a mirror with a mirror behind
you, producing an infinite regress of images or a hall of mirrors. Originally written
for piano and violin, as played in this performance, versions also exist with the violin
replaced by cello, viola or even clarinet or horn.  You may have heard this piece
already in films such as Swept Away (2002), Gerry (2002), Heaven (2002), Dear
Frankie (2004), the short film Dans le noir du temps (2003) by Jean-Luc Godard,
and the film Mozher Night (1996). Therese Milanovic



J.S. Bach — Suite for Cello in C Major (all six suites composed 1717-1723)

Instead of providing historical information within these program notes, I am going
to offer a small insight into what this cello suite means to me. The third cello
suite to me is the most complete of the suites, and has been a basis for much of my
personal musical development. When studying the movements within this suite
imagery formed a large portion of insight into untangling the musical web that is
created so perfectly by Bach. Words such as ‘serenity’ and ‘sweet hope’, along with
images of ladies stomping on grapes within large wooden vats to create wine and
small waterways intertwining into larger river systems were just some of the visions
that the mind has created from this music. I ask you to listen to each movement of
this suite and see what images or words can be applied and challenge you to create a
thread throughout, despite not hearing all six portions as a whole.  Shannon Tobin

James MacMillan — Kiss on Wood for violin & piano (1993)

Kiss on Wood is an ornamental and highly elongated paraphrase on the Good Friday
versicle, Ecce lignum crucis in quo salus mundi pependit: Venite adoremus (Behold the
wood of the cross on which the saviour of the world was hung: come let us adore
him). This is sung as the cruicifix is slowly unveiled and before the people are
invited forward to kiss the wood of the cross. The music and title are devotional in
intent but can equally represent a gesture of love on the wooden instruments making
this music. James MacMillan

John Tavener — Epistle of Love for soprano & piano (2000)

In Epistle of Love, I have made settings of mystical Serbian poetry from the middle
ages. Written mostly by monks, the poems were conceived in the mystical state of
Divine Eros, or longing for God. To love, in the primordial sense, is the secret of
Salvation. The singer should meditate upon the songs, and then sing them with
great purity. They must convey a transcendent longing and striving towards the
serenity and secrecy of the All-Blessed Mother of God, and of course, her Son.

John Tavener

I Into Beauty II Yearning for the Lord

Into beauty didst thou transform thy life. Neither care nor confinement

The hot passions didst thou tame. Nor the many years of incarceration
By dint of utmost serenity Nor being stabbed blind

Didst thou overcome the onslaught of demons. ~ Could diminish by one iota

Bishop Marko (1359 — after 1412) Thy Yearning for the Lord.
Gregorije Camblack (c. 1360 — 1419)

III Epistle of Love

If your holiness knew

How I rejoice in sacred bliss,
Since with our God

I came to know you.

But brief was our meeting,
And fleeting as in a looking-glass
Or as though a faint dream had enfolded me ...

And I hearkened to your goodly soul,
And your angelic life
And our final separation.

Jelena Balsc Stracimirovic (1368 — 1443)

IV A Communing Morn

A communing morn (in your heart did glow),
As ever, glorious,

'The East shining upon your soul’s thoughts
The constant light of joy within You.

So, as to a feast,

Towards your end You strode.

Your wish drew You towards the Perfect one.

Andrei (16th Century)

V AsaSecond Sun

As a second sun

You shone from the West.
And the fruit of your womb
As most sweet perfume

To God was offered.
A monk from Krusedol (first half of the 16th Century)

VI Absolved in the Mirror

In the mirror, absolved, you see the Trinity,
Its eternity, and glory,
And exult in it.

A monk from Kupinova (end of 15th Century — first half of the 16th Century)

VII  Echo
Into beauty...........

Translated from Anthology of Medieval and Renaissance Serbian Poetry (1987)
English translation copyright Predrag Dragic Kijuk



